UNIVERSITY OF TORONTO 

FACULTY of MUSIC 


2017 - 2018 

season of events 


Faculty Artists Ensemble 

URI MAYER, conductor 
EDWARD TAIT, music director 

DARRYL EDWARDS, tenor 
MONICA WHICHER, soprano 


Monday, November 20, 2017 
7:30 pm 

Walter Hall, 80 Queen’s Park 


The Faculty of Music gratefully acknowledges the generous support of our presenting sponsors 


DU Manulife mbna 





Program 


Uri Mayer, conductor 

Darryl Edwards and Monica Whicher, soloists 


Songs of a Wayfarer 

arr. for tenor and chamber ensemble by Colin Matthews Gustav Mahler 

(1860-1911) 

Darryl Edwards, tenor 

i. Wenn mein Schatz Hochzeit macht 

ii. ‘Ging heut’ Morgen uber’s Feld 
Hi. Ich hab’ ein gluhend Messer 

iv. Die zwei blauen Augen von meinem Schatz 


INTERMISSION 


Symphony No. 4 in G major Gustav Mahler 

arr. for soprano and chamber ensemble by Klaus Simon 

Monica Whicher, soprano 

i. Bedachtig, nicht eilen 

ii. In gemachlicher Bewegung, ohne Hast 

iii. Nicht zuruckhalten, streng im tempo 

iv. Sehr behaglich 
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Biographies 



Tenor Darryl Edwards has appeared to 
critical acclaim in oratorio, recital, and 
opera in England, Germany, France, 
Italy, Corsica, the United States, and 
across Canada. His performances 
included appearances with Charles 
Dutoit and the Montreal Symphony 
Orchestra, Hans Graf and the Calgary 
Philharmonic, Noel Edison and the 
Toronto Mendelssohn Choir, Christian 
Kabitz and the Heidelberg Bach- 
Chor, and Franz-Paul Decker and the 
National Arts Centre Orchestra. 

Critics praise him as a “rich-voiced, 
cultured tenor who mastered the 
high notes effortlessly” (Coburg 
Tageblatt, Germany), and an “effective 
communicator who expressed the 
text with sensitivity and fervour” 
(Hamilton Spectator). His recordings 
and broadcasts include performances 
on American Public Radio (NPR) the 
Canadian Music Centre (Centrediscs), 
and the Canadian Broadcasting 
Corporation (CBC Radio 2). Edwards’ 
representative repertoire includes 


Britten’s War Requiem, Orff’s Carmina 
Burana, Kodaly’s Psalmus Hungaricus, 
Mendelssohn’s Lobgesang, Berlioz’ 
L’Enfance du Christ, Handel’s Samson, 
Mozart’s Idomeneo, Puccini’s La 
Boheme, and Verdi’s La Traviata. 

Edwards is an internationally lauded 
singing teacher, celebrated for his 
effectiveness and innovation. At the 
University of Toronto, with individuals 
in the voice studio and groups in the 
classroom, he continually creates 
significant pathways for ideal learning 
experiences and performance 
outcomes. Dr. Edwards is the Artistic 
Director of the Centre for Opera Studies 
in Italy and COSA Canada (Centre for 
Opera Studies & Appreciation), which 
are dedicated to the development 
of emerging opera artists through 
“Extraordinary Opera Training!” He is 
a distinguished alumnus and “Wall 
of Fame” inductee of the Don Wright 
Faculty of Music at Western University. 

A hallmark of Edwards’ abilities is 
his extraordinary nature in elevating 
young singers to their best, most 
skilled communicative selves, from 
the practice room to the performing 
stage. This is true for everyone 
in their own performing moment, 
whether it be in a local music festival 
class, a house or church concert, 
or an international concert, opera 
engagement or competition. For each 
singer, Darryl Edwards develops the 
specific performing opportunities and 
experiences that make all the difference 
from growing to knowing. 






Style and musical elegance combined 
with an intuitive theatrical sense are 
the hallmarks of soprano Monica 
Whicher’s performances on the 
concert and opera stage. In recent 
seasons, the varied aspects of 
her artistry have been reflected 
in performances with the Toronto 
Symphony, Houston’s Mercury 
Baroque, the Colorado Symphony, 
the Calgary Philharmonic and the 
Edmonton Symphony, the Elmer Iseler 
Singers, Symphony Nova Scotia and in 
recitals across Canada. 

Operatic roles include Massenet’s 
Thais, Mozart’s the Countess {Le Nozze 
di Figaro), Pamina and Erste Dame 
(Die Zauberflote) and Zerlina (Don 
Giovanni ), Anna Maurant (Kurt Weill’s 
StreetScene), Dido (Purcell’s Dido and 
Aeneas), Merope (Lully’s Persee), and 
Britten’s The Governess ( Turn of the 
Screw) and Female Chorus (The Rape 
of Lucretia). 

Further credits include performances 
with orchestras, opera companies 


and at chamber festivals throughout 
North America, Europe and Asia with 
conductors including Helmuth Rilling, 
Peter Oundjian, Jukka-Pekka Saraste, 
Franz Paul Decker, Steuart Bedford, 
Yannick Nezet-Seguin, Duane Wolff, 
Trevor Pinnick, Herve Niquet, Andrew 
Parrott, Harry Bicket and Timothy 
Vernon. 

Nominated for a Juno Award for 
Singing Somers Theatre (Centrediscs) 
as well as two Dora Mavor Moore 
Awards, Whicher was praised for her 
Naxos recording of Castor et Pollux. 

Her critically acclaimed portrayal 
of Merope in Lully’s Persee can be 
seen on the EuroArts/Naxos DVD 
and she is featured on the Juno 
Award-winning CDs Mozart’s Magic 
Fantasy, Beethoven Lives Upstairs 
and Daydreams and Lullabies. Recent 
recordings include Lullabies and 
Carols for Christmas, with harpist Judy 
Loman, and The Art Songs of Mykola 
Lysenko, The Art Songs of Yakov 
Stepovyi, and The Galicians, all for the 
Ukrainian Art Song Project. 

A former member of the Canadian 
Opera Company Ensemble Studio, 
Whicher studied at the Banff School 
of Fine Arts, the Britten-Pears School 
of Music, the Steans Institute, and 
was a recipient of the George London 
Award, Sullivan Foundation Grants, and 
a Canada Council Career Development 
Grant. She is a graduate of the 
University of Toronto, where she was a 
student of renowned Canadian soprano 
Lois Marshall. Monica Whicher is on 
the Voice Faculty of the University of 
Toronto and the Glenn Gould School of 
the Royal Conservatory of Music. 







Uri Mayer, Professor and Director of 
Orchestral Studies at the University of 
Toronto, has taught on the faculties of 
the University of Michigan in Ann Arbor, 
Rice University Shepherd School of 
Music in Houston, McGill University 
in Montreal, and at the Glenn Gould 
School of the Royal Conservatory of 
Music (GGS). 

Renowned for his strong command 
of broad symphonic, operatic and 
ballet repertoire, Mayer has guest 
conducted many of the leading 
orchestras around the world including 
the Montreal, Toronto, Winnipeg and 
Vancouver symphonies in Canada, 
the Houston and Utah symphonies 
in the U.S., London Mozart Players 
and the English Symphony Orchestra, 
NDR Philharmonie in Hannover, 

Slovak Philharmonic, Budapest, 
Belgrade and Sophia Philharmonics, 
Israel Philharmonic, NHK Orchestra 
and Osaka Symphony in Japan and 
National Symphony of Taiwan. He 
served as Principal Conductor of the 
Kansai Philharmonic Orchestra in 
Osaka, Japan and Artistic Director of 
the Israel Sinfonietta. In Canada, 

Mayer was Music Director of the 
Edmonton Symphony and Orchestra 


London. Mayer has led numerous 
opera productions in Canada, the U.S., 
the Netherlands, Hungary and Israel 
including The Barber of Seville, Cosi 
fan tutte, Don Giovanni, The Flying 
Dutchman, Salome and The Cunning 
Little Vixen. 

Some of the distinguished soloists who 
have collaborated with him include Elly 
Ameling, Kathleen Battle, Maureen 
Forrester, Frederica von Stade, Itzhak 
Perlman, Pinchas Zukerman, Peter 
Oundjian, Mstislav Rostropovich, Yo-Yo 
Ma, Claudio Arrau, Emanuel Ax and Sir 
Andras Schiff. Mayer has recorded for 
the Arabesque, CBC, Denon Japan, 
Hungaroton and Koch labels. Under 
his direction the Edmonton Symphony 
became one of Canada’s most 
frequently played orchestras on radio. 
They were awarded the Grand Prix du 
Disque-Canada for Orchestral Suites 
of the British Isles and nominated for a 
Juno award for their Great Verdi Arias 
with Louis Quilico. 

In 2009, the University of Western 
Ontario conferred on Mayer a 
Doctor of Music, honoris causa, in 
recognition of his contribution to the 
musical life in Canada. 




Please support chamber music 
at the Faculty of Music 


This evening’s program would not be possible without the generous 
support of donors to the Faculty of Music. The Chamber Music Program 
is thriving with exciting work happening on stage and in the classroom. 

For the stage, we have appearances on the Chamber Music Series by 
both Ensembles in Residence and Visiting Artists. In the classroom, in 
addition to their regularly scheduled lessons and coachings, our students 
have the opportunity to work with our visitors in master classes and 
private coaching sessions. 

We need your help - it is our hope that we can continue to present a 
variety of chamber ensembles and subsequently provide the opportunity 
for our students to work with these acclaimed musicians. 

Opportunities exist for individuals to sponsor a visiting ensemble, an 
ensemble in residence, a master class, a concert or a series of concerts. 
Your tax receiptable gift will help to build and enhance the Chamber Music 
program. 

To learn more about supporting Chamber Music at U of T please contact 
Bruce Blandford at bruce.blandford@utoronto.ca or 416-946-3145. 


Photo credit: George Kash 
















Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts 
of $1,000 or more between January 
1,2016 and November 1,2017, 
in support of our students and 
programs. Thank you for the part you 
are playing in advancing the cause of 
music education in Canada. 

Mark Abbott 
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Faculty Artists Ensemble November 20, 2017 


This evening's program is the result of a search for 
something that Darryl Edwards and I could be involved 
in together after we met during the recording of Harry 
Somers' long neglected one act opera The Fool. Finding 
a significant work for a tenor and a chamber group with 
a bass in it that we could submit to the Chamber Music 
Concert Series programming committee was the 
challenge. Last January I discovered that the English 
composer, Colin Matthews, had just, at the request of 
tenor Ian Bostridge, done an orchestration of Mahler's 
Songs of a Wayfarer for tenor and chamber orchestra. 
There was our project. This work was premiered in 
Switzerland last April and this performance will be its 
Canadian premiere. It is written in the tradition of 
Arnold Schoenberg's transcriptions for chamber 
orchestra of this and other large symphonic works. He 
did this with several of his own compositions and was 
particularly attracted to the great symphonic epics of 
Mahler. Colin Matthews also has done many reductions 
of important pieces by earlier composers which, like 
Schoenberg's, show these masterpieces in a different 
light. There is not much that I can say about this 
transcription because at the time of writing, I have 
neither played it nor heard it. Most significantly, it is 
written for a tenor, not a baritone, which puts 
everything in a different key to what we are 
accustomed. It may be a bit confusing to those of us 
that have performed the original many times over the 
years. We will also be playing different notes 
and passages to make up for all the instruments left out 
in the reduction of the score. 

Mahler's Songs of a Wayfarer, originally written for 
piano and voice, is a set of four autobiographical poems 
in which he laments a failed love affair. The first poem 
is loosely based on a poem from Des Knaben 
Wunderhorn (The Boy's Magic Horn), a collection of 
German folk poems and songs that was extremely 
popular in German speaking Europe during the 19th 
century. This movement laments the loss of his love to 
someone else. He acknowledges the beauty of nature 
but also that it cannot assuage his grief. The second 
movement is a much more cheerful setting. It is a song 
of joy and wonder at the loveliness of the world around 
him. Ultimately, he is reminded that his happiness can 
no longer blossom, his love having left him. The third 
movement is nothing but despair. The image of a 
glowing knife piercing his heart describes the agony of 
his plight. Everything around him reminds him of his 
love, driving his obsession to the point where he wishes 
that he had a knife. The fourth movement finally brings 
resolution. 


The setting here is reused by Mahler in the third 
movement of his First Symphony. The music is 
soothing, lyrical, gentle, with chorale-like harmonies. 
The text describes how resting beneath the blossoming 
boughs of a linden tree brings him to peace with the 
world, allowing him to once again embrace all that life 
offers. 

Like Arnold Schoenberg and Colin Matthews, the 
German pianist, composer/arranger and conductor, 
Klaus Simon has written chamber orchestra 
arrangements of Mahler symphonies. In addition to the 
Fourth Symphony, he has done reductions of the First, 
the Fifth, and the Ninth symphonies. Maestro Uri 
Mayer and I chose to program Simon's version of the 
Fourth because he employs a slightly larger ensemble 
that would involve a few more of our wonderful faculty 
members and make it a richer experience. This is the 
most lyrical of Mahler's symphonies and like 
the Wayfarer songs, it is influenced by a song in Des 
Knaben Wunderhorn, "Das Himmlische Leben," "The 
Heavenly Life." This song is alluded to in the first three 
movements and in the fourth movement the complete 
song is sung by a solo soprano voice. The tableau 
presented is of a feast being prepared for all of the 
saints. In consonance with Mahler's outlook on life, the 
sweet is accompanied by the bitter. The repast is a 
grand affair for the august guests but is served at the 
expense of the animals, in particular a sacrificial lamb. 
The sentiment expressed is one that is still held in our 
own day and age. 

These settings lose nothing of the emotional power of 
the original symphonic works. Sonically they are equally 
as compelling but in a very intimate way. I know that 
you will be transported by the wonderful renderings of 
these two brilliant arrangers. 

Edward Tait, Music Director 



Lieder eines fahrenden Gesellen 


Songs of a Wayfarer 


When my love's happy wedding day comes, 
It will be a sad day for me! 


Wenn mein Schatz frohliche Hochzeit macht, 
Hab' ich meinen traurigen Tag! 

Geh' ich in mein dunkles Kammerlein! 
Weine! Wein'i Um meinen lieben Schatz! 

Blumlein blau! Verdorre nicht! 

Voglein suss! Du singst auf griiner Heide! 
Ach! Wie ist die Welt so schon! 

Zikuth! 

Singet nicht! Bluhet nicht! 

Lenz ist ja vorbei! 

Alles Singen ist nun aus! 

Des Abends wenn ich schlafen geh', 

Denk ich an mein Leide! 


I will go to my little dark room! 

Weep, weep! Over my dear love! 

Little blue flower, do not whither! 

Sweet little bird, singing in the green heath! 
Ah! How beautiful is the world! 

Zikueth! 

Do not sing! Do not bloom! 

Spring is passed! 

All song is now stopped! 

At night when I go to sleep, 

I think of my sorrows! 


Ging heut' Morgen uber's Feld, 

Tau noch auf den Grasern hing; 

Sprach zu mir der lust'ge Fink: 

„Guten Morgen! Ei, du! Gelt? 

Wird's nicht eine schone Welt? 

Zink, Zink! Schon und Flink! 

Wie mir doch die Welt gefallt!" 

Auch die Glockenblum' am Feld 
Hat mir lustig guter Ding' 

Mit den Glockchen, klinge, kling, 

Ihren Morgengruss geschellt: 

„Wird's nicht eine schone Welt? 

Kling, kling! Schones Ding! 

Wie mir doch die Welt gefallt! Heia!" 

Und da fing im Sonnenschein 
Gleich die Welt zu funkeln an; 

Alles Ton und Farbe gewann im Sonnenschein! 

Blum' und Vogel, gross und klein! 

„Guten Tag, guten Tag! 

Ist's nicht eine schone Welt? 

Ei, du! Gelt? Ei, du! Gelt? 

Nun fangt auch mein Gluck wohl an? 

Nein! Nein! Das ich mein'. 

Mir nimmer, nimmer bluhen kann!" 


As I walked through the field this morning' 

Dew still hung on the grass; 

A gay finch spoke to me: 

"Good morning! Don't you think 
The world is going to be beautiful? 

Zink! Zink! Pretty and brisk! 

How the world pleases me! 

Even the bluebell in the field 
Tinkled gaily and cheerfully 
Its morning greeting to me! 

"Isn't it going to be a beautiful world? 

Ring, ring! Lovely thing! 

How the world pleases me! Heia!" 

And there the world began to sparkle 
In the sunshine 

Everything became sound and colour in the sunshine! 

Flower and bird, great and small! 

"Good day, good day! 

Isn't it a beautiful world? 

Don't you think it is? 

Now will my good fortune surely begin too? 

No! No! I believe it can never, never bloom for me!" 





Ich hab' ein gluhend Messer, 

Ein Messer in meiner Brust, 

O, weh! O weh! Das schneidt' so tief 
In jede Freud' und jede Lust! 

Ach, was ist das fur ein boser Gast, 

Nimmer halt er Ruh', nimmer halt er Rast, 

Nicht bei Tag, noch bei Nacht, wenn ich schlief! 

O weh! O weh! 

Wenn ich in den Himmel seh', 

Seh' ich zwei blaue Augen steh'n! 

Wenn ich im gelben Felde geh', 

Seh' ich von fern das blonde Flaar im Winde weh'n! 
O weh! O weh! 

Wenn ich aus dem Traum auffahr' 

Und hore klingen ihrsilbern Lachen, 

O weh! O weh! 

Ich woltt' ich lag' auf der schwarzen Bahr', 

Konnt' nimmer, nimmer die Augen aufmachen! 


I have a glowing knife, 

A knife in my breast, 

O woe! It cuts so deeply 
Into every joy and pleasure! 

Ah, what a wicked guest, 

He never keeps peace, never keeps rest, 

Neither by day, nor at night when I sleep! 

O woe! 

When I look up into the heavens, 

I see there two blue eyes! 

When I walk in the yellow fields, 

I see in the distance the blond hair waving in the wind! 
O woe! 

When I awake from a dream 

And hear the ring of her silver laughter, 

O woe, 

I would that I were lying on the black bier, 

And could never, never open my eyes! 


Die zwei blauen Augen von meinem Schatz, 

Die haben mich in die Welt geschickt. 

Da musst' ich Abschied nehmen vom 
aller-liebsten Platz! 

O Augen blau! Warum habt ihr mich angeblickt? 
Nun hab' ich ewig Leid und Gramen! 

Ich bin ausgegangen in stiller Nacht, 

Wohl uber die dunkle Heide. 

Hat mir niemand Ade gesagt: 

Mein Gesell war Lieb' und Leide! 

Auf der Strasse stand ein Lindenbaum, 

Da hab' ich zum ersten Mai im schlaf geruht! 

Unterdem Lindenbaum, 

Der hat seine Bluten uber mich geschneit, 

Da wusst ich nicht, wie das Leben tut, 

War alles wieder gut! 

Lieb' und Leid! Und Welt und Traum! 


The two blue eyes of my love, 

Have sent me into the wide world. 

I had to say farewell to the 
dearest of places! 

O blue eyes! Why did you look on me? 
Now eternal grief and sorrow are mine! 

I walked out into the stillness of the night, 
Far out over the dark heath. 

No one said goodbye to me: 

My companion was love and sorrow! 

By the wayside stood a linden tree, 

There, for the first time I rested in sleep! 

Under the linden tree, 

Whose blossoms fell upon me like snow, 
There I did not know what life will do, 
There everything was well! 

Love and sorrow! And world and dream! 





Symphony No. 4 in G major, iv. Sehr behaglich 


WirgenieRen die himmlischen Freuden, 

Drum tun wir das Irdische meiden, 

Kein weltlich Getummel 
Hort man nicht im Himmel! 

Lebt alles in sanftester Ruh 1 ! 

Wirfuhren ein englisches Leben! 

Sind dennoch ganz lustig daneben! 

Wir tanzen und springen, 

Wir hiipfen und singen! 

Sankt Peter im Himmel sieht zu! 

Johannes das Lammlein auslasset, 

Der Metzger Herodes drauf passet! 

Wir fiihren ein geduldig's, 

Unschuldig's, geduldig's, 

Ein liebliches Lammlein zu Tod! 

Sankt Lucas den Ochsen tat schlachten 
Ohn 1 einig's Bedenken und Achten, 

Der Wein kost 1 kein Heller 
Im himmlischen Keller, 

Die Englein, die backen das Brot. 

Gut 1 Krauter von allerhand Arten, 

Die wachsen im himmlischen Garten! 

Gut 1 Spargel, Fisolen 
Und was wir nur wollen! 

Ganze Schusseln voll sind uns bereit! 

Gut Apfel, gut 1 Birn 1 und gut 1 Trauben! 

Die Gartner, die alles erlauben! 

Willst Rehbock, willst Hasen, 

Auf offener StraRen 
Sie laufen herbei! 

Sollt 1 ein Fasttag etwa kommen, 

Alle Fische gleich mit Freuden angeschwommen! 

Dort lauft schon Sankt Peter 

Mit Netz und mit Koder 

Zum himmlischen Weiher hinein. 

Sankt Martha die Kochin muR sein. 

Kein 1 Musik ist ja nicht auf Erden, 

Die uns'rer verglichen kann werden. 

Elftausend Jungfrauen 
Zu tanzen sich trauen! 

Sankt Ursula selbst dazu lacht! 

Cacilia mit ihren Verwandten 
Sind treffliche Hofmusikanten! 

Die englischen Stimmen 
Ermuntern die Sinnen, 

DaR alles fur Freuden erwacht. 


We enjoy the heavenly pleasures 
Therefore avoid the earthly ones. 

No worldly tumult 

Is to be heard in Heaven! 

All live in the gentlest peace! 

We lead an angelic lives! 

Yet have a merry time of it! 

We dance and leap, 

Hop and sing! 

Saint Peter in the sky looks on. 

Saint John lets the lambkin out 

And Herod the butcher lies in wait for it. 

We lead a patient, 

Innocent, patient, 

Dear little lamb to death! 

Saint Luke slaughters the oxen 
Without any thought or concern. 

Wine costs not a penny 
In Heaven's cellar; 

The angels bake the bread. 

Good greens of every sort 
Grow in Heaven's garden! 

Good asparagus, beans 
And whatever we wish! 

Full bowls are ready for us! 

Good apples, good pears and good grapes! 
The gardener permits us everything! 

Would you like roebuck, would you like hare? 
In the very streets 
They run by! 

Should a fast-day arrive, 

All the fish swim up to us with joy! 

Over there, Saint Peter is running already 
With his net and bait 
To the heavenly pond. 

Saint Martha must be the cook! 

No music on earth 
Can be compared to ours. 

Eleven thousand maidens 
Dare to dance! 

Even Saint Ursula herself is laughing! 

Cecilia with all her relatives 
Are splendid court musicians! 

The angelic voices 
Rouse the senses 

So that everything awakens with joy. 






